


e And in Part 5, the students produced either a Presentation to be given before the class, or a

Research Essay to be read by me, both of which needed to reflect a cohesive historical narrative
tailored to the audience in question.

3) Method of Assessment:
Artifacts Produced: Initial Film Report, Research Plan, Two Annotated Bibliographies (one for Primary
Sources, one for Secondary Sources), Final Presentation or Research Essay.

Metrics of Assessment;

e Formatting (both the assignments themselves and the application of Chicago Style),
» Identifying scholarly secondary sources and primary sources that apply to their project,
* Analyzing the usefulness of those sources for their project specifically, and

= Synthesizing their findings into a cohesive historical narrative tailored to a specific audience. (The

individual stages’ rubrics, which are largely organized around these metrics, are included in the
appendix.)

Demonstrated Learning: The students demonstrated their learning by the ease with which they understood










e Learn how to utilize film historical research methods and navigate research tools in order
to locate historical sources.

e Learn to identify useful historical sources, with an understanding of their context, authority,
and potential bias.

e Learn how to translate historical evidence into a cohesive narrative.

Why is this Assignment Important to this Class?
Historical research itself is too often framed as merely a question of memorizing facts and dates.



1b. [Answer after watching the film] Did watching the film make you realize you had additional
ideas about that country and its film industry during that period, either that you simply
forgot to write down, or that you didn’t realize you assumed? Did the film challenge or
confirm any of your preconceptions, and how so?

2. How, before doing any research, do you think this film reflects the conditions of the film
industry in which it was produced? /[More specific sub-questions under this category will be
listed on the actual worksheet.]

3. What does this film tell us, if anything, about the culture of the nation in which it was
produced? Are the conditions of the national culture discussed or critiqued in the film, or
is that context incidental to the plot? /More specific sub-questions under this category will
be listed on the actual worksheet.]

Stage 2: Research Plan (due March 2 at 11:59 pm on Canvas)

Part A, Primary and Seconaary Sources

In-Class, Instructor-Led Work, Part A: Professor Hanson will provide an introduction to the concept
of primary and secondary sources, and how to identify them.

Part B. Professor Hanson will also provide an in-class workshop on proper citation: this may be
combined with Part A, or moved to stage 3.

Student Work: After the in-class overview of primary and secondary sources, students will be given a
worksheet (in-class or take-home) in which they need to identify which sources are primary versus
secondary, and explain why they believe that in each case.

Part B, Utilizing Library Resources

In-Class, Librarian-Led Work: Library Resource Workshop & Subject Guide
Librarian de Verges has offered to lead an in-person workshop during one of our class periods
discussing what library resources are available for film historical research, and demonstrating how
students can use them. Students will be encouraged to set up individual research consultations with
the librarian to receive additional assistance with their research, if needed.

Librarian de Verges has also generously agreed to produce a subject guide specifically for this
research project. This guide, to be available on the SMU library website, will allow students to easily
access the resources we've discussed whenever they are working on their project.

Student Work: Part A: After the in-class overview of primary and secondary sources, students will be
given a worksheet in which they need to identify which sources are primary versus secondary, and
explain why they believe that in each case.

Part B. Students will be asked to turn iyn7.8 (en)-5.8 (t)4f2.8 vie4.1 (n)-3.8 4 ( p)-0.7 (r)-2.9 (o) la7 (w)2.11.2 (c)






As part of their annotations, students will also be asked to note if any of their sources exhibit evidence
of national or other bias on the part of the author. If none of their sources do this, they will simply note
this at the bottom of the bibliography.

Stage 4: Primary Source Research and Annotated Bibliography (initial list of sources due March
@ 11:59 on Canvas;

In-Class, Instructor-Led Work: Professor Hanson will give overall feedback in class of what went well or
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10.
11.
12.
13.
14.
15.
16.
17.

18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.

30.
31.

32.
33.
34.
35.
36.
37.
38.

39.
40.
41.

Morocco (Germany)*;**

Metropolis (Germany)

Médchen in Uniform (Germany)*;**
The Bitter Tears of Petra Von Kant (West
Germany)*;**

Ali: Fear Eats the Soul (West Germany)
The Legend of Paul and Paula (East
Germany)**

La Strada (Italy)**

Shoeshine (Italy)

Divorce: Italian Style (ltaly)

L’Avventura (ltaly)**

Persona (Sweden)*;**

I am Curious: Yellow (Sweden)** [fexplicit]
The Umbrellas of Cherbourg (France)**
Un chant d’amor (France)* [explicit]

Le Bonheur (France)**

Diabolique (France)*; **

News from Home (French-Belgian
Coproduction)**

The Spirit of the Beehive (Spain)**

Cria Cuervos (Spain)**

Fireman’s Ball (Czechoslovakia)

Loves of a Blonde (Czechoslovakia)**
October (Soviet Union)

Strike (Soviet Union)

The Cranes are Flying (Soviet Union)
Stalker (Soviet Union)

Branded to Kill (Japan)

Ikiru (Japan)

Tokyo Story (Japan)

The Story of the Last Chrysanthemum
(Japan)**

Funeral Parade of Roses (Japan)*
Hiroshima Mon Amour (French-Japanese
Coproduction)

The Housemaid (Korea)**

A Day Off (Korea) /&]

Spring in a Small Town (China) /&/
Dragon Inn (Taiwan)**

Fist of Fury (Hong Kong)

Insiang (Phillipenes)** /&]

Manila in the Claws of Light (Philippines)
[&]

Pather Panchali (India)

Sholay (India)

Storm Boy (Australia) /indigenous story]

42.

43.

44,
45.
46.
47.
48.
49.
50.
51.

52.
53.

54.
55.

Black Girl (French-Senegalese
coproduction)**

The Battle of Algiers (Italian-Algerian
coproduction) /3rd]

Cairo Station (Egypt)

Letter from My Village (Senegal) /&/
Xala (Senegal) /3rd]

The Cow (Iran) /&/

The Exterminating Angel (Mexico)

Los Olvidados (Mexico)

The Holy Mountain (Mexico)
Memories of Underdevelopment (Cuba)
[3rd]

How Tasty Was My L.ittle Frenchman
(Brazil) /indigenous] [&]

Black God, White Devil (Brazil) /3rd] [&]
Black Orpheus (Brazil-France-ltaly)
Prisoners of the Earth (Argentina) /&/



Project Timeline and Deadlines
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